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universe might be walled and floored without causing 
one noble thought or tender emotion. M. B. W. 



PARIS ART TOPICS. 



THE WATER-COLOR EXHIBITION— PICTURE EXHIBI- 
TIONS AT THE CLUBS— THE' MANET SALE. 



This year the Soci^te" d'Aquarellistes has not made 
a remarkable exhibition. One of the most talented 
members of the society, Louis Leloir, died a few days 




INITIAL BY HABERT-DY*S. 

before the opening, and his friends did not think 
proper to exhibit three pictures that he painted in the 
intervals of his long illness. Furthermore, the per- 
sonality of M. Vibert, who was instrumental in found- 
ing this society six years ago, and who seems desirous 
of forming it into a close corporation under the com- 
plete control of himself and his personal friends, ap- 
pears to have been considered too predominant by 
certain members, and those not the least eminent, 
who have this year refrained from exhibiting, and 
whose absence is by no means compensated for by the 
new members who have been recently elected. The 
members who 
have declined 
to exhibit this 
year are Mme. 
Madeleine Le- 
maire and 
MM. Heil- 
buth, Bastien- 
Lepage,Cazin, 
Baron and de 
Neuville ; the 
newly elected 
exhibitors are 
MM. Emile 
Adan, Jean- 
Paul Laurens, 
Charles De- 
lort," Guil- 
laume Du- 
bufe, Henri 
Zuber, J. Max 
Claude and 
Jean B£raud, 
none of whom 
have hitherto 
paid any spe- 
cial attention 
to water-color 
painting. On 
the other 
hand, M. Ziem 
w.as black- 
balled by M. 
Vibert and his 

friends, because his features and his temper were 
pronounced to be disagreeable. I must ask the read- 
er's pardon for introducing these personal details ; 
but the fact is that this French water-color society, 



which gave such brilliant promise during the first four 
years of its existence, is menaced with discredit, if not 
with ruin, through this very question of personalities. 
This year, too, the exhibition contains fewer water- 
colors than ever, and now, besides gouaches, we have 
pastels and drawings of all kinds. One cannot help 
regretting this disorganization of the society. 

On the whole, there is no fault to be found w ; th the 
veterans. Edouard de Beaumont sends his usual con- 
tingent of rosy-elbowed soubrettes, whom he knows 
how to undress so gracefully. John Lewis Brown 
remains faithful to horses and carriages and Louis 
XV. costumes, a specialty that seems to please his 
aristocratic patrons. M. Detaille exhibits twelve 
drawings of military costumes and types to illus- 
trate Jules Richard's forthcoming volume, " Types 
et Uniformes de l'Armee Franchise," drawings in 
pen-and-ink or sepia, with washes and touches of 
gouache. M. Dubufe exhibits three portraits of 
ladies — a gitana, Cypris, and a triptych of Faith, 
Hope and Charity — all more brilliant than sincere, 
both in color and conception correct and cold 
work. M. Duez exhibits some pretty landscapes, 
as remarkable for quiet realism as those of his col- 
league, Francais, are for romantic and poetical 
quality. But the work neither of M. Duez nor of 
M. Frangais can be compared for a moment with 
that of M. Harpignies, who exhibits ten landscapes 
expressing nature in a great variety of effects, ob- * 
served with wonderful sincerity and sympathy, and 
interpreted with much simple power. M. Harpig- 
nies is one of the few members of the Society 
d'Aquarellistes who paints in pure water-color. 
In my opinion he is one of the most personal and 
interesting of the modern French landscapists. 
M. Isabey remains faithful to romantic subjects, 
that serve as a pretext for brilliant coloring. 
MM. Roger Jourdain, Lambert, Eugene Lami, 
who is, by the way, eighty-four years of age and 
still prolific, and Juiien Le Blant also remain 
faithful to their subjects of predilection, and their 
work calls for no special comment." M. Maurice 
Leloir, besides pictures and a fan in his usual witty 
and highly-stippled style, exhibits six water-colors, 
very cleverly composed, that are destined to illustrate 
a special edition of Diderot's " Jacques le Fataliste" 
to be brought out by the SocigtS des Amis du Livre. 
He also shows an admirable series of illustrations 
for M. Launette's projected edition of the " Senti- 
mental Journey," compositions of great charm and in- 
timacy of sentiment. The name of M. de Penne im- 



and that of M. Worms Spanish subjects of an anec- 
dotic character. M. Tissot exhibits a series of etch- 
ings for the illustration of Edmond de Goncourt's 
novel, " Rene"e Mauperin," and four pastels of high 
merit, only M. Tissot, like M. Renoir and other real- 
ists of the Manet school, seems to me to sacrifice 
some of the chief advantages of pastel, as a medium, 
by disdaining the powdery and velvety surface that the 
soft pastel produces. M. Tissot obtains all his effects 
by strong hatching, which necessarily gives a streaky 
appearance to his work. In short, at the exhibition 
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mediately suggests dogs and huntsmen in red coats, 
just as that of Mme. de Rothschild suggests views of 
Venice and Holland, both in the same tone ; that of 
M. Vibert something smooth, stippled, and vulgar ; 
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of the Aquarellistes there is no new temperament, no 
new genius, no new star to be signalled on the hori- 
zon. Among the new members the most original, 
and curious is M. Jean BeYaud, who exhibits some 
very clever and interesting studies of artificial light — 
an actress in the doorway of her dressing-room, a 
gallery at a cafe'-concert, and a corner of the stage and 
orchestra of the Theatre des Varigtes. M. Beraud is 
a clever observer, bold, ingenious, sincere, but sadly 
wanting in distinction. Compare his treatment of 
popular themes with that of Gavarni, and you will feel 

at once what 
I mean by 
refusing the 
former that 
precious qual- 
ity of distinc- 
tion, a quality 
which is at the 
present mo- 
ment lament- 
ably rare in 
reali.sti c 
French art. 

Of the exhi- 
bitions at the 
artistic clubs 
very little need 
be said ; these 
" petits sa- 
lons," the pre- 
liminaries of 
the great an- 
nual salon, are 
just now very 
fashionable ; it 
is considered 
good form to 
go there in 
the afternoon, 
to talk about 
Chase's pict- 
ure and Ma- 
chin's portrait 
at dinner, and 
so to augment the reputation of those estimable artists. 
The exhibition in the Rue Volney is very poor ; a por- 
trait by Baudry and a fantaisie by Carolus Duran, in- 
spired by reminiscences of Reynolds and Romney, are 
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about the only pictures that need mentioning, unless we admit two clever studies 
by Henry Mosler, who alone represents America in this exhibition. At the Place 
Vendome the show is far finer. The military painters, MM. Detaille, De Neuville, 
Berne-Bellecour, Protais and Le Blant, are represented by important pictures ; 
the portraits are signed Baudry, Cabanel, Carolus Duran, Jalabert, Wenker, 
Machard, Jacquet, Lefebvre and Constant. M. G£rome exhibits " Two Majesties ;" 
a lion sitting on a rock on the seashore, watches attentively the red gold sun sink- 
ing into the sea — a curious and impressive picture that remains in one's memory. 
M. GeYdme's other picture, "La Femme au Bain," is one of those Moresco- 
oriental interiors with walls of green and blue and red tiles on which the sun 
strikes in patches from above. In the middle of the floor is the piscine and the 
" femme au bain" and her attendant. M. Meissonier exhibits two portraits of 
M. Chenavard and of Dr. Guyon, the celebrated specialist to whom the painter 
owes his life. Both these portraits are hard in drawing and poor and dull in 
color ; they will certainly not take rank with M. Meissonier's good work. Mr. 
Jules Stewart is represented at the Place Vendome by a very delicate and charm- 
ing picture of a young lady sitting working at embroidery, and by a little study, 
" Entrance to a Mosque." John Sargent exhibits a portrait of a noble lady of 
the Faubourg Saint-Germain. " The pearl of the exhibition of the Place Vendome 

■ is Carolus Duran's portrait of the Comtesse ■ a lovely head standing out 

against a deep red background, a garland of flowers over the shoulder and a 
suggestion of drapery on the bust, but elegant, fresh, exquisite in color and 
modelling, and painted with a vigor and surety of touch ! M. Duran has never 
executed a more lovely feminine portrait than this. 

The great event recently at the Hotel Drouot has been the sale of the Manet 
pictures, a sale which had been prepared and prefaced by an exhibition of the de- 
ceased art- 
ist's works 
at the Ecole 
des Beaux 
Arts. The 
interest ex- 
cited by this 
exhibition 
has been re- 
ferred to in 
a previous 
issue of The 
Art Amateur. The sale itself excited hardly 
ess attention. To accommodate the crowd 
that came — rather to see than to buy — two of 
the largest rooms of the Hotel Drouot were 
united, and even then there was not room for 
everybody. In the whole matter, both of the 
exhibition and of the sale, Manet's friends ex- 
erted themselves nobly, and, while working for 
the greater glory of the messiah of impression- 
ism, they were working also 
in the interests of Mme. Ma- 
net, who is left in comparative- 
ly straitened circumstances. 
The sale I believe to have 
been perfectly genuine ; the 
proceeds of the two days 
amounted to 120,652 francs. 
The principal prices paid 
were; " Argenteuil," bought 
for $2500 by 
the sculptor 
Leen h o f , 
Manet's 
brother -in- 
law ; Faure, 
in the role 
of Hamlet, 
bought by 
Durand- 
Ruel, $700 ; 
a " Bar at 
the Folies 
Bergeres," 
$1170; "Na- 
na at her 
Toilet ," 
$600; "La 
Servante de 
Bock, "$500; 
" Olympia," 
$2000; " Le 
L i n g e , ' ' 
$1600; 
" Chez le 
Pere Lathuile," $1000; " Le Balcon," $600. The other pictures fetched from 
$60 to $400 ; the etchings, drawings, and water-colors from $6 to $60 each. One 
gentleman who paid $60 for a water-color found, when he got his treasure home,, 
it was simply an etching after Velasquez, colored by Manet. I cite this incident, 
not in order to throw discredit on the sale, but to give an idea of the feverish 
and excited state the buyers were in. Manet's friends, the Batignolles brutalists, 
were there in full force, expecting every moment that the Louvre was going to 




buy, and congratulating themselves that Manet was at length going to be avenged. 
The Louvre did not buy, and what is meant by Manet being avenged I cannot 
say. It seems to me that Manet has obtained full recognition of his merits, 
and of all that was good and profitable in his tendencies and aspirations. But 
much as I admire his good work, I do not venture to attribute to it great intrinsic 
value, and I therefore think that some of the prices paid at this sale were simply 
ridiculous. The fact is 
that certain amateurs 
and professional dealers 
hope to see the day come 
when Manet's work will 
sell as Millet's work now 
sells, and therefore they 
are doing all they can to 
create fancy prices for 
his pictures. They im- 
agined, too, because one 
notable American col- 
lector had bought a 
Manet that the Ameri- 
cans were going to make 
a rush for them, and the 
estimable M. Durand- 
Ruel still entertains that 
fond hope. This gentle- 
man had in his hands 
at a time when they sold 
for nothing all the great 
pictures of Corot, Dela- 
croix, Millet and Rous- 
seau ; and he now im- 
agines that the future is 
reserving for the " im- 
pressionistes" as brill- 
iant an apotheosis as 
that which Millet and 
Rousseau are now enjoy- 
ing, hence his craze for 
buying the wildest efforts 
of Manet's brush and of 
the brushes of Manet's 
disciples. It may be 
added that M. Durand- 
Ruel's belief in the glori- 
ous future of the impres- 
sionists is shared by a 
number of modest ama- 
teurs, who hope to make 
a splendid investment in 
buying for $80 a pastel 
by Manet, which they 
will be able to sell some 
day for $1600. 

Edward Villiers. 



EFFACING FROM AN 
ETCHED PLATE. 




If an etcher needs to 
efface a great deal of 
very deeply bitten work, 
it will be better to get it 
done by a professional 
plate-maker, as the task 
of lowering the surface 
of copper is extremely 
tedious. The plate will 
stand a good deal of hoi- *: 

lowing in parts without \ 

any effect on the print- 
ing, as long as the dip is gradual, but should there occur anything of the nature 
of a hole, it must be hammered up from behind. By placing the plate between 
the legs of the compasses, with the blunt point on the spot to be effaced, you 
can easily mark on the back with the sharp point the place immediately opposite 
to it. The plate is then placed with the part to be effaced on the anvil, and 
struck at the back with the round end of the hammer, till the line or hole is filled 
up. The jarring of the plate in the hand, and the noise of the hammer, will 
sufficiently indicate when the part of the surface immediately opposite to where 
you strike is fairly on the anvil or not. Before, however, you proceed to the 
actual hammering, the work on the part to be effaced must be carefully taken out 
so as to leave a smooth clean hollow. When the part to be effaced is very minute, 
a steel punch is used, and the plate must then be held on the anvil by an assist- 
ant, while you hold the punch steadily with the left hand on the spot marked at 
the back with the compasses, and strike it gently but smartly with the hammer 
till the place is filled up. However neatly the operation of hammering up is 
performed, the lines of the etching close round the part hammered up will be 
more or less weakened or effaced, and will want re-etching with the transparent 
ground, or working up to their original strength with the graver- 
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THE FRENCH WATER-COLOR EXHIBITION, 1884. 
SKETCHES BY BEAUMONT, J. t. BROWN, MAURICE LELOIR AND DETAILLE, AFTER THEIR PICTURES. 



